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STAN ALLEN

FROM OBJECT TO FIELD

ha tarm ‘field conditions’' & at once a reassertion ol

architectlure’s conlextual assignmeant and at the sama

time a proposal to comply with such obligations.' Field
conditions movas from the ong loward the many: from Indlviduals
o colleclives, from objects 1o flelds. Tha tarm itsall plays on a
double meaning. Architects wark not only in the office or studio
(in the laboratory) but in the field: on site, in contacl with tho
tabric ol architecture. ‘Field survey', 'fiald office’, ‘varify in liald
‘fiald conditions’ here implies accoptance of tha real in all s
messiness and unpredictabilily. It opens architectura to material
improvisation on site. Field conditions freats constrainis as
apportunily and moves away lrom a Modernist athic = and
aesthelics - of transgression, Working with and nol against the
site, somalhing naw is praduced by rogistering the complexily ol
tha givan,

A distinct but related set of maanings begins with an inluition
of a shift from object to feld in recent theoretical and visunl
practices (ligs 1 and 2). In its mos! complex manifastation, this
concepl refers to mathematical flald thaory, 1o non-hnear dynam
ics and computer simulations of evolutionary change. It paraliels
a shift in recent technologies from analogue object 1o digital lield
(tig 3), It pays close attention to precedents in visual art, from the
abstract painting of Piet Mondrian in tha 19208 1o Minimalist and
Post-Minimalist sculpture ol the 608, Post-war composars, as
thay movad away from the siriclures ol Serialism, employad
concaple such as the ‘clouds’ of sound, or in the casa of Yannia
Xenakis, 'statistical’ music whare complex acoustical evenis
cannol ba broken down inlo their constituent elements.” Tha
inlrastructural alements ol the modarn city. by their nature linked
logether in open-ended networks, olfer another example of lield
conditions in the urban contexl. Finally, a complete axamination
ol the implications of flield conditions in architeciure would
necassanly rellect the complex and dynamic behaviours of
archilectlure's users and speculate on new methodologies 1o
model programmea and apace

Ta ganeralise from these examples, we might sugges! that a
lield condition would be any formal or spatial matrix capable ol
unilying divarse elemeants while respecting the identity ol each
Finld conliguralions are loosely bounded aggregates characier-
ised by porosity and local intarconnactivily. The internal regula-
ione of tha pars are decisive; ovorall shape and extent ara
highly liuid Field conditions are botlom-up phanomena: dafined
not by overarching geomairical schemas bul by intricate local
connechons. Form matiers, but nol 8o much the forms of things
as the forms batween things

Fiald conditions cannot claim (nor does it intend to claim) o
produce a syslematic theary of archilectural lorm or composition
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1 Mondrian

2 evolutionary change

Tha theoratical modal proposed here anticipates its own irrel-
avance in the lace of tha realllies of practice. Thesa are working
concapts, darivad from axpanmantation in contact with tho real
Fiald conditions inlentionally mixes high theory with low prac-
lices. The assumption hare is that architectural theory does nol
anse in a vacuum, bul always in 8 complex dialogua with
practical work

The article is struclured like a catalogue, with one thing after
another. Part 1 is broadly concerned with issues ol construction -
the definition of the field, plece by plece - whila Par 2 will traat
questions of composition and the urban contaxt

PART 1 - FIELD CONDITIONS: ARCHITECTURE AND URBANISM

Geometric Versus Algebraic Combination
The diverse alemanis ol classical architecture are organised inlo
coharenl wholes by means ol geomalric systems of proportion
Although ratios can be expréssed numerically, the relationships
intendad are tundamentally geometric. Alberti’s wall-known axiom
thal ‘Beauly is the consonance of the paris such that nothing can
be added or taken away' oxpresses an ideal of organic geomet-
ric unity. The convantions ol classical architecture dictata not
only the proportions af individual elemants but also tha ralation-
ahip batween individual elements. Parts form engemblés which in
turn lorm larger wholes. Precise rules of axiality, symmatry or
farmal sequance govarn the arganisation of the whole. Classical
architecture displays a wide variation on these rules, but the
principle of hierarchical distribution of parts’ 1o whole Is constant
Individual slements are maintained n hierarchical order by
axfensive’ geomeltric relationships 10 presarve overall umnily

The mosque at Cérdoba. Spain, under construclion over a
span ol nearly aighl centuries. offers an instruclive counter
axample.* The lype-lorm of the mosque had bean cloarly estab-
lishied: an enclosed foarecourt flanked by (he minarel lower,
opening on to a covarad space for worship (perhape derived
from market struciures, or adapled from the Roman basilica). Tha
enclosura is loosely onented toward the guibla, a conlinuous
prayer wall marked by a amall niche (mifirab). In the lirst staga of
the Cardoba Mosque [cT85 to cBOO] the typological precedent
was respecled, resulling In a simple structure ol ten parallel
walls perpendicular to the guwbia, supported on columns and
pierced by arches, defining a covered space ol egual dimension
1o tha opén courl. The directionality of the archad walls operaies
in countarpoint to tha lramed vislas across the gran of the
space, The columna ara logated at the intersection of these two
vectars, larming an undiflerentiated but highly charged liald
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Complex parallax effects are genarated as the viowar moves
thraughaout tha fiald, The entire wes!t wall is open o the courtyard,
0 that once within the precinct of the mosque, thera I8 No singlo
entrance. The axial, processional space of tha Christian church
gives way 10 a non-directional space. a serial order of ‘ona thing
alier anothar’

The mosque was subsequently enlarged in four stages (fig 4)
Significantly, with each addition, the fabric of the original re-
mained substantially intact. The typological structure was reiter-
ated on a larger scale, while the local relationships remainad
fixed, By comparison with Western classical architecturs, it is
possibla to identity contrasting principles of combination: one
algabraic, working with numerical unils combined one aHer
another, and the othar geometric, warking with figuras (linas,
planas, salidg) organisad in space o lorm larger wholes.” In
Cardoba. for eaxample, indepeandent slemante are combined
additively to form an indatarminate whola. The ralations of part (o
part are identical in the first and last versions constructed. The
local syntax Is lixed, but thera is no overarching geomaltric
scaflolding. Parls are not fragments of wholes, bul simply paris
Unlike the idea of closed unity enforced in Wastern classical
architectura. the structuré can be added to withoul substantial
marphological transformation. Field conligurations are inhaerently
expandable; the possibility of incremental growlh is anticipaled
in the mathamaltical relations of tha parls

It could be argued thal there are numerous examples of
Waesiern classical buildings that have grown incremantally and
have been translormed over time. St Pelar's in Rome, lor
example, has an aqually long history of construction and rebuild-
ing. But thare is a significant difference. At St Peter's, additions
are morphological transliormations, elaborating and extending a
basic geometric schama. This contrasts with the mosque at
Cordoba whara aach slage replicates and preserves the pravi-
ous stage ol construction by the addition of repeated parts. And
al Cordoba, even in later stages when tha mosque was conse-
crated as a Christian church, and a Gothic cathedral inserted
inta the continuous and undiflerentiated fabric of the moaque,
the existing spatial order resists recentring. As Rafagsl Monoao has
observed: ‘| do not believe that the Cdrdoba Mosque has been
destroyed by all these modifications. Rather, | think that tha fact
thal the mosque continues to ba isell in lace of all these
interventions is a tribute 10 its own integrity.”

To extend brielly the argumeant 1o a more recent example, Le
Corbusier's Venice Hospital (fig 5) employs a plan syntax ol
repeated parts, establishing multiple links at its pariphary with
the ity labrie, The projec! develops horizomally, through a logic
of accumulation. The basic block, the ‘care unit’ formad of 28

4 Cordoba Mosgue

8 Venwce Hospital

beds, is repealed throughou!. Consulting rooms occupy opeén
circulation spaces in tha coverad space between. The rotating
placemant of blocks eslablishes connactions and pathways from
ward o ward. while the displacemant ol tha blocks opans up
voids within the horizontal figld of tha hospital, There is no single
focus, no unilying geometric schema. As at Cordoba, the overall
form is an elaboration of conditions establishad locally.

Walking out of Cubism

Barnatt Newman. it has been said, used a sequence of plane/
lina/plane to ‘walk out of the Imperatives of Cubist space and
close the door behind him'." The story of post-war Amarican
painting and sculpture 8 in large parl a story of this effort 1o
movéa beyond the limits ol Cubist compositional syntax. Sculptors
in particular, working in the shadow of the achievemenis ol
Ahstrant Expragsionist painting. felt thal a complex language of
faceted planes and ligural fragments inherited from pre-war
European artists was inadequata to their ambitions, It was out of
this sense of the exhaustion ol avallable compositional norms
that Minimalism emearged in the mid-60s. Robert Morris’ refusal of
composition in favour ol process, or Donald Judd's critigue of
composition by parts, avidenced this effort 1o produce a new
model for working, a modal that might have some of the
inavitability thal characterised the painling of the previous few
decades.

Minimalist work of the G0& and 708 sought o empty the work of
art ol its figurative or decoralive character in order to foreground
its. architectural condition. Tha construction of meaning was
displaced from tha objact ilsall to the spalial lield between the
vigwar and the object: a lluid zone ol perceplual interferenca,
populated by moving bodles. Such artiste as Carl Andre, Dan
Flavin, Robart Morris or Donald Judd sought to go beyond formal
or compositional variation, to engage the space of the gallery
and the body of tha viewer. In wrillen statements, both Judd and
Morris express their scapticism toward European (that is, Cubist)
compositional norms and place their work instead in the conlext
aof racent American axamples: ‘European art since Cubism has
been a history of permutaling relationships around the genaral
premise that relationships should remain critical. American art
has daveloped by uncovering successive premises for making
itsgil.™ Bolh single out Jackson Pollock for his dacisive contribu-
tion. Judd notes that ‘Most sculpture is made parl by parl, by
addition, composed . . . For Judd, whal is required |s consolida-
tion: ‘In the new work the shape, Image, color and surface are
single and not partial and scalterad. There aren'l any neutral or
moderale areas or partg, any connections or transitional areas.”™
Tha aspirations ol Minimalisl work are therelore toward unitary
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8 Jeffersonian grid

often related to material choices. Whan working with malterials
such as wira mash (Alan Saret), poured lalex (Linda Benglis) or
blown flour (Le Va), the artist simply cannol axercise a precise
formal control over the material. Instead, the artist establishes
the conditions within which the material will be deployed, and
then proceeds to direct its flows. In the case of Le Va's fall
pieces, it is a maller of relating fold 1o fold, line to line. In later
works from the 60s. the malerials themsalvas bacome so ephem:
éral as to function as a delicate registration of process and
change

Fiald Constructions

Tha commaon alamant in thase two examples - one from within the
culture ol architecture, and one from oulside - is a shill in
amphasis: from abstract formal description towards a close
attantion 1o the operations of making. Questions of meaning are
secondary. In the case of the Cordoba Mosque, the archilects
gave only rudimentary consideralion fo the exterior form (dic-
lated by and large by the constraints ol site), but paid close
altention 1o tha maasure and inlerval of the individual elemanls
Similarly, a conlemporary architect such as Renzo Plano works
ftram tha Individual joint outwards (lig 7). For Plano, the joint is not
an occasion o articulate the Intersection of two materials [as is
the case, lor example, with Carlo Scarpa), but s instead a locus
af an intansive design energy thal proceeds outwards ta cond|-
lion thé form ol the whole.

What is proposed here is nol simply a return to the mystilica-
tion of canstruction and the phenomenology ol materials. Rather,
It Is an attempt to go beyond the conventional opposition of
construction and form-making. By looking for a precise and
repeatable link between the opérations of construction and the
overall form produced by the aggregation of those paris, it
becomas possible to begin to bridge the gap between building
and form-making.

In Studies in Tectonic Cullure, Kennelh Frampton has pointed
to tha split between ‘the representational scene and the onio.-
logical congtruct’, expressing a clear preference for the latter,"
What s proposed here follows Framplon in its refusal of repre-
aentation. The fiold is a material condition, nol a discursive
practice. But | also wani 1o sugges! that a return 1o the onlology
of construction - solidly grounded in conventional tectonics - is
nol tha only allernative to a scenographic or semiotic architac-
ture, By remaining aiientive ioc the detalled conditions thai
determing the connéction of ona part to anather, by understand-
ing construction as a ‘sequence of avents’, it becomes possible
o imagine an architecture that can respond luidly and sensi-
lively o local differance whila maintaining overall stability,

2 the Ameardican cily

PART 2 - DISTRIBUTIONS AND COMBINATIONS: TOWARDS
A LOGISTICS OF CONTEXT

Distributions

‘Field conditions’ is opposed 10 convantional Modernist modes of
composition as much as it 1s to classical rules of compogition. My
thésis hare i thal in Modernis! composition by fragmenis -
monlage slrategies thal work 1o make connections between
saparate elements brought together al the site of composition -
the classgical assumption that compasition is concernad with the
arrangement of, and connections among, those parts persists
As Rober! Morris has pul it, 'European art since Cubism has been
a history of permulating relationships around the general premise
that relationships should remain critical.”" While painting and
sculpture have gone beyond Cublism. architecture, | would
argue, Is by and large slill operaling with compaositional pringl-
ples borrowed from Cubism. The organisational principles pro-
posed here suggest the new dofinitions of ‘pans’. and allernative
ways ol conceiving the guestion ol relationships among those
parts, What is required is a rethinking of some of the most familiar
elements ol archilectural composition. Field conditions is nol a
claim for novelty, but rather an argument for the recuperation ol
an existing territory.

The American City: Open Fleld

Tha rectilinear grid is one ol architecture’s oldast and mosl
parsistent organising devices. From the outsel, the grid supparns a
double valence: al once A simple and pragmalic means 10
pariition territory or standardise elemeants and al the sama lime an
emblem ol universal geomelries, with potential metaphysical or
cosmological overtones. Henca thae Jatfersonian grid, projected
unconditionally over the open territories ol the wastem Uniled
States (fig 8) is at once a symbol of democratic equality and an
expedien! means o manage vast quantities of territory; an attempt
to iImpose measure on the immeasurable. Bul as Colin Rowe has
ramarked In a diffarant contaxt, in Amarica, the pragmatic tends 1o
win out over the universal. Paraphrasing Rowe, we nota that in this
contexl, the grid is "‘convincing as fact rather than as idea’. "

The earliest examples ol gridded planning in tha New World
wara Jasuit colonies, defensive enclaves organised higrarchically
around the cathedral square in imitation of Spanish models. In
sharp contrast to these sell-enclosed unils, and equally distant
from the figural concepts of eighteenth-century town planning in
Europe, the American cities of tha Midwest and the Wesi are local
intrications and perfurbations (o the extendad Jaffersonian grid
(lig 9). The town |s an elaboration of the order applied (o tha
larmland surrounding it. The grid is given as a convenient
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starting point. not as an overarching ideal. Cver lime. the
accumulation of small variations establishes a counter principle

o the universal geomelry of the grid. In these Amarican cilies
|:|r,-’a".__|.-'r|.'4'.u'..t. unpacks he I(iE_:HIH}' r_|f he qun;'l_ n the sama l,‘r'.'l'll,' as
the unthinkable axtant of the grid ltself nullilies its status as an
ideal object

Thosa cilies are pr

hald conditions

LoCal vananons
of topography or history are smoothly accommodated within thea
ovardll ordear; bordars are logsely defined and porous
connactad with ong another In larger networks. Organisation and

otypCa

Thay ara

structure display aimost Infinite variely within patterns that are
publicly legible and institulionally manageable, Variation and

rapatiton individual and collactive held In delicate

are

balance

Thick Surfaces: Molrés, Mals

All grigs are fields

but not all lields are grids. One ol the
potantials of the tield is 1o redeling the relation between ligura
and field, Legal and social theorist Roberio Mangabaira Unger
has idantitiad tha traditional attributas of religious expression in
the architecture of iconoclastic

explicit figuration I8 prohibited)

socigties (that wihera

8 [0 sAay
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1 @ simple opposition between the ligurative and the
betwean liald and figure

I we think of the figure not as a demarcated object
but as an allect emarging from the field isall as momanis ol
intengity, as peaks or valleys within a conlinuous field
might ba possible lo imagine thasé two concepls as allled. While
L dapendeénce on Modernist
lor exampla), It seems impor-
lant 1o dilferentiate thig proposition fram conventional Modearnist
compositional strategias. Wnat s intendead hare is close altention
o the ol difference at the local scale, even while
relaliva
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Digital Fields
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ol reproduction wo
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negative), bul s iconic form IS maintained throughout
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rk through imprints
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11 order and chaocs, locks

This evening oul of valua has implications for tha traditional
concept of ligureflield. In the digital image ‘background’ informa-
ion mugl be as densaly coded as the foreground image. Blank
space is not emply space; Ihere is emptly space throughout the
hald. It classical composition sought 10 maintain clear relations
of figure on ground, which modarn compaosition parturbed by tha
introduction of a complicated play of figure against figure, with
digital tachnologies we now have to coma to lerms with the
implications ol a field-fo-field relation. A shilt of scale is involved
and a nacessary ravision of compositional parameters implied

It might be noted thal the universal Turing maching - the
conceplual basis of the modern digital compular - parfarms
complicated ralalional functions by means of serially repealed
operations ol addition, Paradoxically, it is anly whan tha indi-
vidual operations are simplilied as far as possibla that the
incradibla apand of tha madern computer is achievad

Flocks, Schools, Swarms, Crowds
In the late 19804, artiticial life theorist Craig Reynolds created a
computér program 1o simulate the flocking behaviour of birds. As
described by M Milchal Waldrop in Complexily. The Emearging
Science al the Edge of Order and Chaos, Reynolds placed a
large number ol autonomous, birdlike agents. which he called
‘boids’, Into an on-acréan environment. The boids were pro-
grammed to follow three simple rules of behaviour: first, to
maintain a minimum distance from other objects in the anviron-
menl (othér bolds, as wall as obstacles); second, to match
velocities with other boids in the neighbourhood; third, o mova
toward tha parcalved cantre of mass of bolds in ltg neighbour-
hood, As Waldrop notes. "What is striking about thesa rules |8
that none ol them said "Form a llock™ the rules ware antiraly
local, ralerring only to what an individual boid could do and see
in its own vicinity. Il a Nock was going to form at all, it would have
o do from the baltom up, as an amergent phenomenon, And yel
llocks did lorm, avery time, "™

Tha flock is clearly a field phenomenon, defined by precise
and simple local conditions, and relatively indiflerent to overall
form and axtent (lig 11).* Because the rulés are datinad locally,
obstructions are nol catastrophic to the whole. Varations and
obstacles in the anvironmant are accommodated by fiuid adjust-
ment. A small llock and a large llock display fundamantally tha
sama structure. Over many iterations, patterns emerge. Withoul
rapaaling exactly, llock bahaviour tends toward roughly similar
configuratione, not as a lixed type, but as the cumulative resull ol
localisad bahaviour patlarns

Crowda presenl a different dynamic, molivated by more
complax desiras. intaracting in less predictable patterns (lig 12).

12 order and chaos, crowds

Elias Canetti in Crowds and Power has proposed a broader
iaxonomy: open and closed crowds; rhythmic and stagnafing
crowds; the slow crowd and the quick crowd. He examines the
varieties of the crowd, from the religious throng formed by pilgrims
o the mass of participants in spectacle, even edending his
thoughts o the llowing of rivers, the piling up of crops and the
density of the foresl. According to Canattl, the crowd has four
primary atiributes: the crowd always wanis (o grow, within a crowd
thare is equality; the crowd loves density; the crowd needs &
direction *' The relation 1o Raynolds’ rules outlined above is oblique,
but visible, Canelli, however, is nol interested in pradiction or
varification. His sources are literary, higtorical and parsonal. More-
over, ha is always aware that the crowd can be liberating as well as
confining. angry and desiructive as wall as joyous

Composer Yannis Xenakis concelved hig early work Melasia-
gis as the acoustical eguivalent to the phenomencon of the crowd
Specilically, he was looking lor 8 compositional fechnigue ad-
equate to powerful parsonal mamorias

Athans - an anti-Nazi demonstration - hundreds of thoy-

sands of people chanting a slogan which reproduces itself

like a gigantic rhythm. Then combat with the enamy. Tha
rhythm bursts into an enormous chaos ol sharp sounds: Ihe
whistling of bullals; the crackling of machine-guns. The
sounds begin 10 disperse, Slowly silencea falie back on the
town, taken uniguely from an aural point of view and
detached from any othar aspact these sounds avents made
out of a large number of individual sounds are not sepa-
rataly percelvable, but reunite them again and a new sound

Is formed which may ba parcoivad in its entirety. It is the

same casa with the song of the clcadas or the sound of the

haill or rain, the crashing of wavas on Lha cliffs, the hiss ol

waves on the shingle.™
In attempting {0 raproduce these ‘global acoustical evenis',
Xenakis drew upon his own considerable graphic imagination,
and his training in descriplive geomelry 1o inverl conventional
proceduras of composition. Thal is to say, he began with a
graphic nolation descrnibing the desired aftect of ‘lields or
‘clouds’ of sound, and only later reduced thesa graphics 1o
convanlional musical notation. Working as he was with material
that was beyond the order ol magnilude of the available compo-
sitional techniques, he had 1o invent new proceduras in order 10
choreograph the ‘characteristic distribution of vast numbers ol
avants *

Crowds and swarms oparale at lha adge of control. Aside fram
the suggestive formal possibilities, | wish 1o suggest with thasa
two examples thal archilecture could profitably shift its attention
from it traditional top-down forms of control and begin 1o
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invastigate the possibilities of a mora fluid. bollom-up approach
Field conditions oflers & tentalive opening in archilectura o
addrase tha dynamics of use, behaviour of crowds and the
complex geometries ol masses in motion

A Logistics ol Conlext
One ol modern architectura’s most avident fallings has been ts
inability to addrass adequately the complexities of urban con-
lext. Recent debates have allernated batwean an affarl 1o cover
ovaer tha differeance between old and new (the conlextualism ol
Laon Kner or the so-calied "New Lirbanigis’), and a lorcaful rejac-
tion of context (deconstruction, and related stylistic manifesta-
tions), The paotantial of a well-developed theory of lield conditions
is 10 find a way oul ol this polarised debate. acknowledging the
distinct capabilities of new construction, and at the same time
racognising a vahd desire for diversity and coharanoe in the city

How o engage all the complaxity and indeterminacy of the
city through the mathodologies ol a discipline so committéd 1o
control, separation and unitary thinking? This is tha dilemma of
thée architect working In the city today. Architeciure and planning.
historically aligned with technical rationality and committad to
the production of legible functional relationships, have had
tremendous difficully thinking thair roles apart from the exercise
ol control. This is all the more true loday when the roal powar of
architecture has been aroded averywhere by a swollen bureay-
cratic apparatus, Archilecture and planning, In 8 desperate
atteampt 1o survive, have simply opposed their idea ol order to
chaos: planning versus uncontrolled growth. But this is a kind of
Zerg-sum thinking, in which architecture can only be diminished
in thié maasure 10 which it relinquisheés control over the uncontrol-
lable. We thrive in cities precisely because they ara places of the
unexpected, products of a complex order amarging over ime.

Logistics of context suggesis tha need to recognise the limits
ol architectura’s ability to order the city, and at the sama tima, 1o
Isarn from the complax salf-ragulating orders alraady present in
the city. Attantion is shifted 1o systems of service and supply. a
logic of flow and vectors. This implies close attention 10 axighng
conditions, caratully dalined rules for intensive linkages &t the
local scale, and a ralatively indifferent altiiude toward the overall
configuration. Logistics of contex! is a loosely delined working
framework. It suggasts a network ol relations capable of accom-
modating diterence, yel robust enough to incorporale change
withoul destroying its internal coherence. Permeable bounda-
ries, flexible intérnal rélationships, multiple pathways and fluia
hiararchies are the lormal properties ol such systams

Above all it ise necaessary 1o racognise the complex Interplay of
indatarminacy and order at work in the city. ‘This place, on 1§



13 urban growth

surface, seems 10 be a collage. In reality, its depth & ubliquitous.
A piling up o! heterogenceous places,” wriles Michel de Cearlaau,
These ‘heterologias’ are not arbitrary and uncontrolled, but
rather ‘managed by subtle and compensatory equilibria that
silgntly guarantee complementaritias’.™ Even a very simple modal
ol urban growth, ignoring large-scale accidents ol history or
geography, but incorporating fine-grained dillerence in the form
of multiple variablas and non-linear feedback, demanstrales how
the interplay belween laws and chance produces complex, bul
roughly predictable configurations of a non-hierarchical nature

Hotes
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and concepis vafy close jo those utiised hefe. as described by MNourilia
Mamasian in har biography ol Xenakis "A concept from physics sarved as &
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(fig 13).™ Field conditions and logistics of context reasseri the
potantial of the whole, nol boundad and complate (hierarchically
ordered and closed), bul capable of permutation: open o tima
and only provisionaily stable. They recognise that the whole of
the city is not given all at once. Consisting of multiplicities and
collactivities, its parts and pieces aré remnants of lost orders or
tragments of never-realised lotalities. Architecture needs to learn
o manage this complexity. which, paradoxically. it can only do
by giving up soma measura of conirol. Logistics of context
proposes a provisional and exparimantal approach to this task.
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